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»HOMMAGE A PACO” BY FRANK ANGELIS
IN THE CONTEXT OF CONTEMPORARY TRENDS
OF ACCORDIONAL ART

The purpose of this research is to identify the specificity of pop
and jazz stylistics as one of the characteristic trends of modern
accordion art, using the analysis of the composition ,,Hommage a Paco”
by Frank Angelis. The methods of the proposed scientific article are
based on the use of research approaches (genre, style, textual,
analytical), which allow to identify the specific embodiment of trends in
the current stage of the development of accordion art in the modern
repertoire. Scientific novelty. Despite its widespread use in practice,
Frank Angelis’s composing work has not been subject to scientific
understanding; in particular, his work has not been analyzed in detail in
contemporary Ukraine. Conclusions. As a result of the analysis of
Frank Angelis’s ,,Hommage a Pacco”, it was founded that the specificity
of the formation is coordinated by the principle of double-frequency (the
first part has an expositional character, the second - jazz-
improvisational); the individuality and expressiveness of the aesthetics
of the theme are determined by the dances of the famous Spanish
virtuoso guitarist Paco de Lucia (Allegres, Bulires and Tangos), which
underlie the work. The specificity of the harmonic plan is mainly based
on alternate septaccords and noncords, and the thematicism is modified
by texturing. The dedication to the creator of the ,,new flamenco” style
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Is reflected in a diverse palette of playing tools, most of which mimic the
specificity of guitar techniques (so the specific accordion tremolo gives
the music material an expressive, precise, more sonorous sound — the
color of the flamenco, and creates an invoice-like texture). Also in the
melodic line are reflected specific guitar techniques, including ,,long
picado”, ,rasgeado”, ,alsapua”. A peculiar feature of the composer’s
style is the use of jazz elements such as: ,,quasi-improvisation”, ,,mini-
solo”. Combining music from different directions, F. Angelis created the
unigque composition, giving it the characteristic features of Spanish
flamenco and jazz music.

The key words: jazz music, improvisation, synthesis, style,
flamenco.

bammakxoBa Harauin BikTopiBHa, KaHauaatT
MHCTELTBO3HABCTBa,  JOIEHT, mpodecop kKadeapu ,.Haposani
IHCTpyMeHTH JIHIMPONETPOBCHKOI akaiemii My3uku iM. M. 'iHku

bakanincbka Jlitis  MwukoaaiBHa, MaricTpaHT — Kadeapu
,,OpKECTpOBl 1HCTpyMEHTH  JIHIIPOMETPOBCHKOI akKajaemii MYy3HKU
M. M. I'miaku

sHommage a Paco” ®panka AHkejlica B KOHTEKCTI Cy4acHMX
TeH/ICHII/l 0AsIHHO-aAKOPJAECOHHOT0 MUCTEITBA

Mera [gociaigKeHHsi — Ha TMPUKIAAl  aHATI3Yy KOMIIO3HUIIIT
,Hommage a Paco” ®panka AHxelica BUSBUTH ClelU(DIKy eCTpaaHO-
JIKA30BO1 CTWIICTUKM SIK OJHIET 3 XapaKTEepPHUX TEHJICHIIA Cy4yacHOTO
OassHHO-aKOpPJICOHHOTr0 MHCTEeNTBa. MeToau TPONOHOBAHOI HAYKOBOI
CTaTTi COUPAIOTBCS Ha 3aCTOCYBAaHHS JOCHIAHUIIBKUX  MIIXOMdIB
(CKaHpPOBHUX,  CTWIBOBUX,  TEKCTOJOTIYHUX,  aHATITHYHUX),  SKI
JIO3BOJISIIOTh BUSIBUTH CHelM(IKy BTIICHHS B pernepTyapi TEHACHIIIN
Cy4acHOTO €Taly pO3BUTKY OasHHO-aKOPJACOHHOTO  MMCTEIITBA.
HaykoBa HoBu3Ha. He auBisfunMch Ha IIHPOKE BUKOPHUCTAHHS B
npakTuill kommno3uiiin ®. Anxkenica, KOMIO3UTOPCHKUN TOPOOOK MUTIIS
me W J0Cl He MIJJIsAraB HayKOBOMY OCMHUCJIEHHIO, 30KpeMa B YKpaiHi
HOro TBOPYICTH JIETAbHO HE aHali3yBajacsi. BUCHOBKH. Y pe3ynbrari
aHanizy TBoOpy ,,Hommage a Paco” ®@panka Anxeinica 0yJO BUSBJICHO,
mo crnenudika GOPMOYTBOPEHHS  KOOPAWHYETHCS  MPUHITUTIOM
JIBOYACTUHHOCTI (TIepIlia YacTHa Ma€ €KCHO3ULINHUN XapakTep, Apyra
—  JKa30BO-IMIIPOBI3aALIMHUN); 1HAMBIAYaJIbHICTh Ta BUPA3HICTD
€CTeTUKM TEMaTU3My BHM3HAYalOTh TaHIIl BIJOMOTO 1CHAHCHKOTO
ritapucrta-pipryosa Ilako ae Jlrocii (Allegres, Bulires Ta Tangos), 110
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JexaTh B OCHOBI TBOpY. Crenudika rapMOHIYHOTO IJIaHy OyAyeTbCs
31€0LTBIIOTO HA AbTEPOBAHUX CENTAKOPAAX Ta HOHAKOPJAX, TEMATU3M
BUJIO3MIHIOETBCSI 3a paxyHOK (akTypHOro BUKIaneHHs. I[lpucssra
TBOPIIO CTUJIIO ,,HOBE (p1aMeHKO” BIJIOMBAETHCS Yy PIZHOMAaHITHIN
najiTpi 3aco0iB Tpu, OUIBIIICTh 3 SIKUX IMITYIOTh CHelU(IKy TiTapHUX
npuiioMiB (Tak crenu@iyHuid akopJcoHHHMH mpuiiom tremolo mpumae
MY3UYHOMY MaTepiaiay Ol BUPA3HOTO, YITKOTO, I3BIHKOTO 3BYYaHHS
— KOJIOPUT (JIaMEHKO, a TaK0XX CTBOPIOE (haKTypHO-AUHAMIYHUN
KOHTpAacT). B MenoanyHii diHIi BiA3EpKaIOOThCS crielrdivHi riTapHi
TEXHIKM, Cepe]l SKUX ,,TpUBaJie Mikago”’, ,,pacreauo’, ,aibcamya’ .
CBOEpPIIHOIO  PHUCOK0  KOMIIO3UTOPChKOro cTtwiito D, AHXenica €
BUKOPHCTAHHS KA30BMX EJIEMEHTIB, TakKMX SK ,,quasi-immpoBizaris”,
,MiHI-cosi0”. TloeqHaBmM My3uKy pi3HUX HanpsMkiB @. AwHxkeric
CTBOPMB CaMOOYTHIO KOMIIO3HWI[II0, HAJUIMBIIM 1i XapaKTepHUMH
O3HaKaMH 1CITAaHCHKOTO (PIIaMEHKY, a TAaKOXK JHKa3y.
Knrwuoei cnosa: mxas, iMapoBizailis, CHHTE3, CTHIb, (DJIaMEHKO.

BbamMaxoBa Haraabna BuxTopoBHa, KaHaAuaaT
HUCKYCCTBOBEJEHUS, JIOLEHT, mnpodeccop kadeapsl ,,HapoaHsie
MHCTPYMEHTHI JIHENMpOneTpOBCKOW akaAeMHU My3bIKH UM. M. I TMHKHN

bakanunckas Jluwans HukonaeBHa, wmaructpanT kadeapsl
,»OPKECTPOBBIE HHCTPYMEHTHI J{HEMPOMETPOBCKON AKAIEMUHN MY3BIKH
uM. M. [ muHKu

rs<Hommage a Paco” ®Opanko AHKeJHCAa B KOHTEKCTE
COBPEMEHHBIX TCHACHIU 0asTHHO-AKKOPACOHHOI0 HCKYCCTBA

Heap wuccienoBaHuss — HAa NOpPUMEPE aHAIM3a KOMIIO3UIUAH
,Hommage a Paco” ®panko Anxenuca BbISIBUTh CIIELIU(PUKY 3CTPATHO-
JUKAQ30BOM  CTUJIMCTUKM KaK OJHOM W3 XapPaKTEPHbIX TEHICHIAMN

COBPEMEHHOI' 0 OasTHHO-aKKOPJICOHHOTO HCKYCCTBA. MeToambl
JOCTUKEHUS IIOCTABJIECHHOM 1€MW ONUPAIOTCA HAa NPUMEHEHHE
UCCIIEN0BATEIILCKUX IIOJIXOJIOB (>KaHPOBBIX, CTUJIEBBIX,

TEKCTOJIOTUUECKUX, AaHAJTUTUYECKUX), KOTOPBIE IO3BOJSIOT BBISIBUTH
criennUKy BOIUIOIICHUS B pemnepTyape TEHACHIMNA COBPEMEHHOTO
JTana pa3BUTUS  OasHHO-aKKOPJIEOHHOro  HMcKyccTBa. Hayunas
HOBHM3HA. HecMoTps Ha MIHUPOKOE UCIOJIB30BAHHE B IIPAKTHKE
npousBenennii d. Amxennca, KOMIO3UTOPCKOE HACIEAUE MacTepa eIie
HE TO3HAJIO HAyYHOI'O OCMBICIICHHSI, B YaCTHOCTU B YKpauHE €ro
TBOPYECTBO MOAPOOHO HE aHAIM3UPOBaiIoch. BeiBoabl. B pesynbraTe
aHanu3a mpowmsBeaeHus ,,Hommage a Paco” ®panko Amxennca ObLIO
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oOHapykeHo, uTo crenrduka GHopMooOpa3oBaHUS KOOPAUHUPYETCS
COTJIaCHO  NPUHLMIY  JBYYaCTHOCTM  (me€pBasi  4acTh  MMEET
HKCTIO3UIIMOHHBIN XapakTep, BTOpas — IKa30BO-UMIIPOBU3ALMOHHBIN);
WHJIUBUAYAIbHOCT W  BBIPA3UTEIBHOCTh  3CTETUKU  TEMaTHU3Ma
ONPEAENSIIOT TaHIbl 3HAMEHUTOIO MCHAHCKOIO TUTAapHUCTa-BUPTYO3a
[Tako ne Jlrocum (Allegres, Bulires u Tangos), jexaiiue B OCHOBE
npousBenenus. Crenudpuka TapMOHHYECKOrO TIUIaHAa CTPOUTCS B
OCHOBHOM Ha aJIbTEPUPOBAHHBIX CENTAKKOPAAX M HOHAKKOpAAX,
TEeMaTU3M  BUJIOU3MEHSETCS 3a CyYeT (PaKTYpHOrO  M3JIOKEHUS.
[locsmienne co3maTento CTWIS ,,HOBOE (PIaMeHKO” OTpaxaeTcs B
Pa3HOOOpa3HOM MamUTpPEe CPEACTB WIPHI, OOJBIIMHCTBO W3 KOTOPBIX
UMUTUPYIOT CHenuUKy TUTAPHBIX TPUEMOB (TaKk crenupuuecKuit
aKKOPJICOHHBIN mpuéM tremolo mpumaéT My3bIKAIBHOMY MaTepHay
0oJiee BBIPA3UTEIIBHOTO, YETKOrO, 3BOHKOTO 3BYYaHUS — KOJIOPUT
dbnameHko, U co3maéT (akTypHO-IMHAMUYECKUM KOHTpacT). Takxke B
MEJIOIUYECKON  JIMHUU  OTPAKAIOTCA  CHelUu(UUECKue TUTapHBIC

TEXHUKH, CpeAu  KOTOPBIX ,,JUIMTEJIBHOE MHKaI , ,,pacreamo’,
maiapcamya”.  CBoeoOpa3HOM  4epTOMl ~ KOMITO3UTOPCKOTO  CTHJIA
@®. AHKenuca SBIAETCA HCIOJIB30BAHUE JPKA30BBIX 3JIEMEHTOB, TAKHX
KaK ,,quasi-uMInpoBu3anusi’, ,,MHUHU-c0N0”. COEIUHHUB  MY3BIKY

pa3nuuHbIX ~ HampaiaeHu — D. Amxenuc  co3mal  caMOOBITHYIO
KOMITO3ULIMIO, HAJECIUB €€ XapaKTEPHBIMU ITPU3HAKAMU HCIIAHCKOTO
(db1aMeHKo, a Takxe JpKaza.

Knwueevie cnoea: 1xa3, HWMIPOBU3ALUS, CUHTE3, CTUIIb,
(dbraMeHko.

Setting of the problem. In the modern academic repertoire of
accordion art, there is a well-established tendency to gravitate towards
pop and jazz styles, which is embodied as in the composer's dimension
(R. Wiirtner, A. Haydenko, E. Derbenko, V. Zubitsky, Y. Oleksiv,
P. Stashev, A. Stashev Frosini et al.), as well as in performing arts
(S. Grinchenko, J. Gonzales, P. Dranga, Y. Kobayashi, V. Kovtun,
V. Murza, Y. Purits, etc.). Artists — such as: A. Van Damm, V. Vlasov,
R. Galliano, F. Morocco, B. Mironchuk, O. Na Yun Kin, O. Sklyarov
and etc. — combine the data of the sphere of activity ness. The role of a
kind of popularizer, the spread of this trend is played by competitive
international practice. For example, in such competitions as Trophee
Mondiale, Castelfidardo, Montrond les Bains, Coupe Mondiale, the
nomination (represented by high, quantitative figures), in which the
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accordion is presented in a variety jazz style, is very popular. And in this
context, the practical response is the work of the famous French
accordion-composer F. Angelis.

Topicality of this exploration is due to the fact that the process of
expanding the original accordion repertoire is subordinated to the idea of
genre-style synthesis and from the same positions is of scientific interest
tested by the work of creativity of Frank Angelis, who through the prism
of accordion art combines the basics of jazz culture and Spanish music
in creation ,,Hommage a Paco”.

The literature review. The dissertative works of Marina Bulda [1]
and Yuri Dyachenko [2] are devoted to revealing the role and place of
pop and jazz music in the evolution of accordion art. Musicologists, in
the context of the performance of domestic and foreign accordionists,
consider the stylistic directions of pop and jazz music and reveal the
dynamics of development of the original repertoire claim that the
process of its enrichment goes through the synthesis of different styles.
As analytical music material in the mentioned studies, attention is paid
to the works of R. Galliano, A. Beloshitsky, A. Van Dammou,
V. Vlasov, R. Wurtner, V. Gridin, G. Deira, F. Morocco, V. Podgorny,
A. Piazzolli, A. Fossen. Consequently, in this context, the work of Frank
Angelis still remains outside the scope of domestic scientists.

The purpose of the study is to analyze the specificity of pop and
jazz stylistics as one of the characteristic tendencies of the modern
trends of accordion art, using the analysis of the composition
,,Hommage a Paco” by Frank Angelis.

The object of the research is jazz pop music in modern accordion
mastery and the subject is the specificity of embodying the jazz trends
of the accordion mastery in the composition of Frank Angelis’s
,Hommage a Paco”.

Presenting main material. Before presenting the results of an
analysis of one of Frank Angelis' well-known work, ,,Hommage a Paco”,
briefly outlines the genre landmarks of this contemporary French
composer. Among the genres he tried were works of great form, it
should be emphasized that sonatas and suites (,,Jmpasse”, ,,Brel-Bach”,
,,Haiti”), as well as many concert miniatures (from the most famous
,Nocturne”, ,, Toccata”, ,, Amalgam”). Characteristic features of the
composer style of Frank Angelis (who by the way is actively involved in
performing and teaching activities) are: the use of jazz elements (,,quasi-
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improvisations”, ,,mini-solos”), the use of tonal matching of the same
textured layers and support for Latin American music.

These features are clearly embodied in the composition ,,Hommage
a Paco”, which was created in 2006 and is dedicated to the legendary
Spanish virtuoso guitarist, creator of the ,,new flamenco” style Paco de
Lucia.

Dynamic (Allegro tempo is indicated) and large-scale composition
(287 cycles, average sound time — 4.20 minutes), does not obey to the
strict canons of formation, and reflects the improvisational thinking of
F. Angelis. The free sound flow in the ,,quasi-improvised” constructions
Is about one third of the work, in which there is spontaneity and intensity
of development (the theme seems to be 'released' from the established
framework).

The specificity of the formation of the play ,,Hommage a Paco” is
coordinated by the principle of two-part — the first has an expositional
character, the second — jazz-improvisational. It can be schematically
depicted as:

A - B Ay o B, Kopa
a ] ap c |e| 6y (i7] ag i cz | ¢3 4 05 as
e, (15 [8c. | Tr. | 150 | 150 | 4v. | Do, | Léo. | 8¢ [ 70 | 15c. | 150 Br. | Tr. 8r. [Br | 4r. | ldr.| l6r.| Br. | Br. | Br) Tr.| Br. | 121
LZ I B C [ O I I B | C [ I O B G| A c-mall M [ B[ pmoll gmnll

The first theme (presented in a simple three-part form) is a
decisive, clear, affirmative, based on a rhythmic compass. In it from the
first beat sound in the register ,,tutti” dissonant chords, the use of which
Is inherent in flamenco music, while in the guitar tradition, they are
performed reception rasgeado (1-6 vols.). To simulate it in the accordion
reading the technique of the game - tremolo bellows (which performs
the first chords of each phrase) is used. The same technique achieves a
dynamic nuance - f and ensures the articulation of the initial element of
the theme (emphasis in combination with the staccato). The sub-rhythm
of the first theme indicates the 8 clock frequency (a, al) containing the
sequence of alternation of the following clock sizes: 3/8, 2/8, 5/8, 4/8, 3
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/8,2 /8,818, 4/8. Such metric instability (emphasized by the author's
tres rythme trailer) conveys an image of sharpness, unrestrainedness and
unpredictability.

In the middle period of the first theme, described metro-rhythmic
formula is kept, which is now emphasized by the right-hand party. Thus
laid out in the bass melodic line, provides a greater integrity (compared
to its extreme sections) and active, moving character. The theme sounds
in the party of the left hand, with its sound reminiscent of the double
bass solo in the ensemble. It is based on eight note durations on a
previous combination of alternation of intonation accents followed by
patchy notes, emphasizing the syncopated rhythm. The composer seems
to imitate the sound of a guitar in the technique alsapua (alzapua), which
uses the thumb of the right hand, acting as a mediator. The reprisal
period of the first theme is structurally and tonally consistent with the
source material. The middle element of the phrase (,,mini-solo”), which
IS set out in sixteenth durations, transforming by dynamics movement.

The second theme (in the form of a simple two-part, containing
exposition conduct and ,,quasi-improvisation™) is significantly different
in character from the first - rigid, choppy statements are replaced by
light narrative phrases that are built on a stable meter (stroke size 8/8).
The ease of sounding the melodic material is ensured by the tessitur-
register decision - the accompanying voices do not go beyond the small
octave, the melodic material is laid out in the registers ,,risolo” and
,unison”. In the first place is the rhythm that is characteristic of Latin
American music. Free but concentrated and upward and downward
imitating-improvisational phrases give a sense of flight, desire for
change, and alterations give excitement and indecision to their
implementation. The second theme contains such a technique as
rehearsals, which embodies a characteristic of the guitar technique of
sound-making, called ,,long-range picado” — a game with frequent
changes of the index and middle fingers (4t., 8t., 12t.).

In the second part of the composition — jazz-improvisational, there
Is a development of thematic material — in fact, it is the improvisation
prescribed by the composer, containing a number of dynamic, textural,
tonal and timbre (register) comparisons.

Initially, the middle period material of the first theme sounds,
which is modified by the specific reception of the game — tremolo (every
eighth note in the bass is performed). This enhances the dynamic
contrast with the previous section. In the next section of the
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Improvisation, Frank Angelis seems to create an intonation of France,
which is embodied through ,broad” chromatic ,wave-like”
constructions (,,quasi-improvisations”), and the specified register —
,,bayan with bassoon” gives the sound of softness and tenderness that is
not specific to flamenco music.

So sixteenth notes, which are ,,strung” on a frame of eight notes in
the bass-theme, create an imitation of the guitar strings that return the
theme flamenco color. The sixteenth notes act as a spring, preparing the
listener for the final climax of the piece. Performing this section requires
a performer of a high level of technical skill, because the increase in the
rate of movement of the right hand is complicated by uncomfortable
octave jumps. Also, when creating an interpretive version of the work,
the artist should pay attention to the fact that the dynamic nuances are
almost not prescribed by the author, but their absence is partially offset
by such remarks as: ,, Tres rythme”, ,,Crescendo poco a poco”, ,,Tres
leger”, ,,Plus fort”, ,,Brillant”.

The code is based on the material of the first theme. Using the
,tutti” register and the basic basses combined with the optional system,
the author amplifies the dynamic voltage. The composition ends with a
fff dissonant chord (g-moll), which (like the initial one) is performed by
tremolo reception, but its rhythmic organization becomes more decisive
— not eight but sixteenth durations.

Combining the characteristic features of Spanish flamenco and
jazz, Frank Angelis created a unique composition, which today is a real
masterpiece of the jazz variety of modern accordion music. In 2013, this
work was awarded the UNESCO Prize (according to the information of
the International Confederation of Accordionists).

Conclusions. As a result of the analysis of Frank Angelis’s
,,Hommage a Pacco”, it was founded that the specificity of the formation
Is coordinated by the principle of double-frequency (the first part has an
expositional character, the second - jazz-improvisational); the
individuality and expressiveness of the aesthetics of the theme are
determined by the dances of the famous Spanish virtuoso guitarist Paco
de Lucia (Allegres, Bulires and Tangos), which underlie the work.

The specificity of the harmonic plan is mainly based on alternate
septaccords and noncords, and the thematicism is modified by texturing.
The dedication to the creator of the ,,new flamenco” style is reflected in
a diverse palette of playing tools, most of which mimic the specificity of
guitar techniques (so the specific accordion tremolo gives the music
material an expressive, precise, more sonorous sound — the color of the
flamenco, and creates an invoice-like texture). Also in the melodic line
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are reflected specific guitar techniques, including ,long picado”,
,rasgeado”, ,,alsapua”. A peculiar feature of the composer’s style is the
use of jazz elements such as: ,,quasi-improvisation”, ,,mini-solo”.
Combining music from different directions, F. Angelis created a unique
composition, giving it the characteristic features of Spanish flamenco
and jazz.

The prospects of the study can be viewed in two directions:
complementing other musical works by F. Angelis, revealing similar
principles in the accordion creativity of modern domestic and foreign
COMpOsers.
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